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Opening  Reception 
January  14,  7-9  PM 
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Discussion  Program 

Critical  Issues  in  Public  Art  and  Public  Architecture 

Waterfront  and  Urban  Access  to  the  Earth 
|  Moderator:  Stephen  Korns 

*  '  Public  Architecture  and  Private  Development 

Moderator:  Kyong  Park 
Monuments  Today 

w 

Moderator:  Richard  Haas 


CTOREFRONT 

U  for  Art  &  Architecture  M. 

97  Kenmare  Street  New  York,  NY  10012  212-431-5795 


A  Not  Pur  Profit  Organization  funded  in  pan  hy  N  YSC  A  and  NCA  A  Program  of  Cultural  Council  Foundation 


proposals  to  the  proposed  expansion  of  the  Whitney  Museum  hy  Michael  Graves  (85),  After  Tilted  Arc.  25 
proposals  to  remove,  alter  or  preserve  the  controversial  sculpture  hy  Richard  Scrra  (86),  and  more.  Future 
Project:  Project  DM/,  a  project  inviting  artists  and  architects  to  propose  programs  and  designs  foi  public  use  of 
the  Demilitarized  Zone  between  North  Korea  and  South  Korea  (June  3-26),  and  more. 


Premises  of  Discussion 

Monuments  Today 

The  public  art  work,  I  hr  commissioned  art  v 
edifice  traditionally  acted  to  commemorate,  to 
of  something  existing  out  there  for  another  pi 
lime,  is  rather  recent,  though  it  was  always  a  r 

Aesthetics  were  then  the  subliminal  issue  n 
sponsor.  All  this  has  changed  today  in  our  co 
beliefs.  All  this  has  steadily  en 
political  leaders  is  simply  not 
concepts  precludes  any  serious 
laced  with  irony 

W 

I  he  core  of  our  thinking  and  education  teaches 
little  can  be  written  in  stone 
moment.  The i 
line,  then  design  and  i 

objects  will  not  gain  a  universal  audience 
transitory  support. 

I  hose  past  monuments  peppering  our  | 
f.rand  Army  Plaza  in  Brooklyn,  Washing! 

(  enter  could  not  gain  a  support  systen 
connoisseurs. 

As  much  as  all  these  groups  may  love 
frivolity  in  spending  funds  for  them  Unlay 

So  what  is  the  agenda  generally  given  < 
expectations  of  what  might  constitute  a  pi 
might  the  approve  artist  or  type  of  artist  be  today?  What 

W 

Richard  Haas 


m  *,,u  ,n  >ni'  street  or  in  a  public 
shared  myths  or  heroes.  The  notion 
i.  be  decorous  or  functionally  decorative  at  the  same 
any  artist's  agenda. 

f  thinking  and  certainly  not  the  core  thought  of  the 
we  have  a  system  existing  which  no  longer  espouses 
course  of  the  las.  century,  f  or  an  artist  to  honor  war,  war  heroes, 
eality.  Our  suspicion  of  and  even  disdain  for  such  individuals  or 

..r  pu,  in  p^p^iv.  °n  *  b«is  unless  i,  c.n  he  proper,, 

us  that  all  cultural  values  and  beliefs  are  relative  and  that  very 
or  even  in  bronze  or  set  in  fresco  hut  rather  that  the  ephemeral  is  the  rule  of  ih. 
concernfor^lurubilily  and  lasting  power  is  delegated  more  to  engineers  than  to  artists.  If  lives  are  or 
mainttnancr  «  premium  consid, ...lions,  Ths  sh.pinc  of  heirs,  ,1,1.  .„d  Ih,  design  „| 

or  a  \asl  constituency  and  even  amom*  ih*  annlm^  A.i.. 


Publication  of  Front 

A  series  of  exhibition  catalogue  and  project  pamphlets  presenting  works  of  independent  artists  and  architects 
and  documentation  of  projects  investigating  critical  issues  in  the  arts. 


Discussion  Program 

A  series  of  twice  a  month  round-table  forums  on  critical  issues 
architects. 


c  with  artists  and 


Projection  on  the  Royal  Rank  Building .  Place  Ville-Mane,  Montreal.  1985,  Krzysztof  Wodiczko 


Sr  a  ^  open  workshop  with  program  specialists  f 

N.i.S.C.A.  about  available  grants  for  architects. 

Exhibition 

Temporary  Public  Art:  Changes  and  Interventions 
January  lS-February  13 

Participating  Artists:  Kate  Ericson/Mel  Ziegler,  Jenny  Holzer,  Alfredo  Jaar,  Krzysztof  Wodiczko 
Curator:  Patricia  Phillips 


Next  Programs 


Discussion  Program 

Critical  Issues  in  Public  Art  and  Public  Architecture 

STOREFRONT  for  Art  and  Architecture  presents  a  series  of  open  forums  to  bring  together  artists,  architects, 
arts  administrators,  and  w  riters  for  round-table  discussions  of  critical  issues  in  public  art  and  architecture.  The 
discussions  arc  intended  to  further  define  the  aesthetic  functions  of  art  and  architecture  in  the  public  realm,  and  to 
adv  ance  the  critical  role  of  artists  and  architects  in  society.  The  emphasis  of  these  forums  w  ill  be  on  discussions  of 
basic  principles  that  can  bring  collaborator)  of  aesthetic  ideals  and  public  life. 

Each  discussion  will  be  based  on  a  topical  issue  presented  hy  a  moderator.  Prior  to  the  discussion,  the  moderator 
will  prepare  and  distribute  a  press  release,  a  briefing  on  the  issues  to  the  participants.  Guest  speakers  can  he 
invited  to  contribute  their  expertise  on  related  matters,  but  panels  will  be  eliminated  to  invite  direct  involvement 
from  all  participants  in  the  discussion.  All  discussions  w  ill  be  tape-recorded  for  use  by  other  organizations,  and  as 
material  for  future  publications. 

All  discussions  begin  at  7  PM,  and  $2  contribution  is  requested 
Topic  Waterfront  and  Urban  Access  to  the  Earth 


* « I  ior  *n  ana  Architecture  presents  an  exhibition  called  “Temporary  Public  Art”  from  January  15 

to  Kbruary  13.  The  exhibition  will  explore  the  work  of  five  artists  who  embrace  Issues  of  ephemeralitv  and 

temporary  conditions  as  inspiration,  content,  and  structure  in  the  production  of  public  art.  It  is  this  intersection  of 

public  art  and  temporariness  that  creates  a  fruitful  site  for  inquiry.  The  exhibition  will  include  a  documentation  of 

and  elements  from  temporary  projects  by  Jenny  Holzer,  Alfredo  jaar,  Krzy  sztof  Wodiczko,  and  Kale  Ericson  and 
Mel  Ziegler. 

In  the  past  15  years,  private  and  public  agencies  have  been  established  to  support  the  installation  of  permanent 

public  art.  This  professionalization  of  public  art  has  brought  a  stability  to  the  production  process  for  both  artists 

and  communities.  But  a  landscape  of  only  enduring  projects  is  a  mixed  blessing;  the  danger  is  not  controversy  but 
banality. 

Tor  the  artists  in  this  exhibition  and  the  projects  represented,  permanency  is  not  a  desired  objective  and  the 
short-lived  situation  is  welcomed  for  the  unique  opportunities  it  generates.  Because  of  their  ephemeral  qualities 
these  projects  free  the  artist  to  explore  marginal  circumstances  and  sites,  to  examine  topical  ideas  and  urgent 
issues,  and  to  investigate  the  notion  of  lime  itself  in  public  art  and  public  life.  Suspended  between  object  and  event, 
temporary  public  art  provides  an  ongoing  laboratory  for  cultural  research. 

It  mporarj  projects  are  a  rich  but  unanalyzed  area  of  creative  invention.  The  temporary  in  public  art  prov  ides 

an  expanded  and  alternative  forum  for  artists  and  the  public  to  explore  the  idea  and  the  consequences  of  public  art 
in  the  late  20th  century. 

w 

Patricia  Phillips 


Artists'  perspective  on  the  future  development  of  the  west  side  of  Manhattan,  with  discussion  of  the 
Municipal  Art  Society’s  Waterfront  Competition.  Moderator:  Stephen  Korns 

Topic:  Public  Architecture  and  Private  Development  January  26 

Aesthetic  identity  and  functional  definition  of  architecture  for  public  function,  contrast  to  the  current 
urban  developments  under  private  and  commercial  interests.  Moderator:  Kyong  Park 

Topic:  Monuments  Today  February  9 

Content  and  subject  matter  of  the  arts  in  an  age  of  cultural  relativism  Moderator:  Richard  Haas 
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Rushes,  Installation  in  Spring  Street  Subway  Station  and  8th  Ave.,  New  York  City.  1^86-87.  Alfredo  Jaar 


